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Dan Brown is an American writer, the author of si&stselling novels ashe Da
Vinci Code, Angels & Demons, Inferno, Origand many others. The writer is a
recognized master of storytelling as he weavedatits and fiction so well that you can't
tell which one is the reality and which is the prodof the writer's imagination. The
distinguishing feature of Dan Brown's literary sty$ inserting little pieces of intriguing
information into the narrative. Everything in higiteng world of gripping mysteries
becomes more than real to the readers. Besidesyriteg manages to selects the topics
that are of greatest interest to youths such afceait intelligence, history mysteries,
symbols, riddles, codes etc. However, the main daafuinterest of philologists is first
and foremost those means (lexical, structuraljssiy) that the writer applies to create
bright, convincing, appealing although sometimesti@yersial images and identities
with immense emotions and deep feelings as wellemploying diverse ways of
communicating thoughts and idea®ne of such language means which facilitates
author's creative purposes is the way to exprassatian of non-verbal action avoiding
the use of imperatives, rather, applying otherdiatic tools.

It is probably true to say that that imperative bgeican be hardly regarded as a
widespread phenomenon in the modern English larggubhidke any other semantic

meaning, the imperativeness — including the rarig@mmands such as orders, requests,
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demands etc. — tends to be expressed not onltlgliredth the help of imperative verbs.
The choice of the language instruments may be mated by differend extralinguistic
factors such as the level of the speaker’s linguahpetence, his speaking habits, the
manner of expressing ideas and feelings and otiligrities of the speaker’s idiolect.
When the speaker uses only the language in whiehfdhm (e.g. imperative mood)
corresponds to its meaning (e.g. giving an ordérmakes his speech poorer, less
expressive and sometimes even impolite (compareeX¥ample:Open the windowand
Could you open the windoyw8ince direct orders are usually appropriate fliratons
where the listener is obliged to peform certainoas, for instance, in the army or police
forces. However being communicated as an indirpeesh act (e.g. an interrogative
sentence that is used as a requéatuld you mind opening the window, plegset
utterance becomes more polite as well as more etdggaining additional illocutionary
force. Thus, the main the article’s objective aasks are to conduct a survey of indirect
speech acts with imperative meaning found in DaowBfs novels which facilitate the
creation of his unique literaly style.

The term "a speech act" was introduced by the @xfdrilosopher J. L. Austin who
paid particular attention to the fact that a staetthe main function of which is to
inform the hearer about something, can also serpetfom many other actions [1, p. 3].
So, in the communicative process people not onbng@unce sentences, but also use
them as requests, advice, warning, threat etcalitidese sentences are speech acts.

The developing of the speech act theory approacswpported by the attention to the
functional aspect of linguistic phenomena. The rdgés paid attention to the fact that
diverse language forms can be used to convey sirsganantical meanings. These
observations caused the enhanced interest in ptagntaat focuses on what is not
explicitly stated, but rather and on how we interpret uttesun situational contexts [2,
p. 6].

All the speech acts — both direct and indirect vehan illocutionary force that is "the
speaker's intention in producing that utterance,"pl. 15].The illocutionary force is a
necessary element of every speech Huts, if John says to Mai@an you pass me the

glasses, pleasdne performs the illocutionary act of requestimgpalering Mary to hand
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the glasses over to him. The functions or actiossmentioned are also referred to as the
illocutionary force orillocutionary pointof the speech act. The illocutionary force of a
speech act is the effect a speech act is interméave by a speaker. Indeed, the term
'speech act' in its narrow sense is often takeafey specifically to illocutionary act also
known as ‘illocution’. [2, p. 148 — 149].

According to Austin’s classification, all illocutiary acts can be divided into five
types, i.e.,verdictives exercitives commissivesbehabitives and expositives one can
exercise judgment (Verdictive), exert influenceexercise power (Exercitive), assume
obligation or declare intention (Commissive), adagititude, or express feeling
(Behabitive), and clarify reasons, argument, or momication (Expositive). [2, p. 151 —
152]. In further research, Searle (1976) defines fypes of illocutionary speech acts:
representatives, commissives, expressives, ddolasatnd directives the last ones being
the main focus of our study.

So, directives are regardered in this articlesndgact speech acts which cause the
recipient to carry out a tasWill you call back tomorrow at 2 pm, please? Cask you
call back tomorrow at 2 pm? Can you call back toraarat 2 pm? | would be grateful if
you could call back tomorrow at 2 petc.

The detailed analysis of Dan Brown's works allowdaigroupall indirect speech acts
with imperative meaning depending on their struadtymeculiarities. According to the
finding of our research, the writer uses the follogManguage structures to communicate
the imperative meaning lexically or grammatically:

1) Conditional sentences.

Intended for expressing factual implications, hyyatical situations and their
consequences, conditional sentences have becomevantional way to communicate
polite, rather formal requests, for example:

«I'm happy to wait,” the voice chimed, “if you wamd check the data on your
smartphone (Dan Brown);

“If you leave immediately, you can be here by—"

“I'm not going anywhere! It's five o’clock in theaming!” (Dan Brown).

Shaping the sentence in the form of the secondiwomal structure, the utterance is

332



regarded as even more courteous:

Robert, it would mean the world to me if you ofpabple could atten(Dan Brown);

She pointed to the double doors. “So if you woladies and gentlemen, please move
inside, and we will see what the amazing EdmonddKirhas in store for us¢gDan
Brown).

The presence of modal verbs in conditional claasdifates to the imperative meaning
formation:

«Langdon considered his next words very carefuli{inston, | don’'t know if
computers can feel loyalty to their creators, utdu can, this is your moment of truth.
We could really use your helgP®an Brown).

In the next situation viewing the indirect speech @ causation is supported by the
social roles of interlocutors — the usher and asgue

“If you'll come with me, sir, your car is waitirig.

Langdon followed her across the runway toward thgn&ure terminal... (Dan
Brown).

2) Interrogative constructions

Interrogative sentences of the English language areconventional way to
communicate polite requests, invitations, offers:

“Shall we start over? Perhaps with some tea?” (CBrown).

“As soon as you receive this message, would yagpldand as to call Peter directly?
You probably have his new private line, but if it,202-329-5746” (Dan Brown).

Unlike the questions, which serve to ask for infation, the main function of indirect
interrogative utterances is to cause the heargretform certain action: the speaker
expects the hearer to do something rather thaneartss/ question.

«Langdon puzzled for a moment. “Winston, can youwdses the photo from the
security feed?» (Dan Brown).

Questions like that often have in their structudal verbscan/could

«| need to go, butan you and | meet later? There are some aspectsofitbcovery
I'd like to discuss further with you (Dan Brown).

Rhetorical questions, which do not generally questhe cause or purpose of the
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action, but rather ask about the reason for a ehofctwo alternative situations, often
serve as the causation:

Why not speak plainly so the world could undersedrfban Brown).

Such an understanding corresponds to the spedkai&fs and opinions. Making his
statement interrogative, he calls into question rdesonableness of the actual state of
affairs presented in it, and in some cases heaatpees his assessment [3, p. 74].

In the formation of the estimated component in doatent of question-rhetorical
statements, and therefore in their functioning asotive, the question worghy (not)
play an important role.

3) Statements.

The variety of structures supports the imperatigene the affirmative sentences. The
most common of them are as follows:

- Future Simple structures.

Denoting the action thatill be done the speaker actually communicates the demanc
to do that:

“What do you want from me?”

“It's simple. You have been given access to somgthuite ancient. And tonight, you
will share it with me” (Dan Brown).

In the following example the demand to take certaation is supported by the
reasoning‘The prince is waiting to see h¢@and the performative ‘assured’:

“At the moment, your only concern is Ms. Vidal. Tnmce is waiting to see her, and
I've assured him thatou’ll have her hee shortly” (Dan Brown).

- Complex Object constructions:

“1 want you to find himfor me immediately” (Dan Brown).

Owing to the fact that these sentences are supgosexbress speaker’'s wishing for
something to happen, they naturally have imperaése in their meaning, for instance:

“Chief, time is short,” she whispered, “ant want you to get us dowro SBB
Thirteen as quickly as possibléDan Brown).

“I would like you to keejt safe for me for a while. Can you do that?” (DBrown).

- Modal Verbs:
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«| compose music too,” Winston chimed. “Yshould ask Edmond to play some for
you later, should you be curious. At the momentyewer, you do need to hurry. The
presentation is starting shortly» (Dan Brown);,

“Ms. Solomon?” an unusually airy voice had saidvly name is Dr. Christopher
Abaddon. | was hoping might speak to you for a moment about your brother” (Dan
Brown);

«At the moment, weeedto leave. We're afraid you're in danger» (Dan Brgwn
Considering that the main semantic feature of i@es modality is the potentiality
which is described as the possibility of somethimppening or of someone doing
something in the future, the modal verbs — whiah acknowledged language tools to
express possibility, probability, necessity, prain and other modal meanings — are

used as a significant semantic instrument to cregterativeness:

«Professor?” Ambra had stepped very close to Langalad whispered behind him. “I|
needyou to listen to me. It's very important” (Dan Broyv

«| feel wemustchoose the lesser of two evils and take actionedralb of the greater
good» (Dan Brown).

«Therefore, Ishall now leave it to Mr. Kirsch to explain why he hasme” (Dan
Brown).

«Might | suggestthat we meditate privately on the matter, and &pmgain in several
days? Perhaps the proper course will reveal itdaibugh reflection» (Dan Brown).

If you're curious, you should take my mysticismrseu(Dan Brown) -eompareTake
my mysticism course.

- Performatives.

In the doctrine of J. Austin about speech actsedlwords are united into a class of so-
called performatives, the use of which by a speakastitutes an action itself. Such
words-actions are, for example, the wotd® suggest, demand, request, command,
proclaim, declare

The man heaved a sigh. slggestwe give him a little more time before we—" (Dan
Brown);

«Ms. Vidal, we're leaving,” Fonseca announced, toge sharp. “Don Julian has

335



demandedhat we get you to safety inside the Royal Paa@ce” (Dan Brown).

In point of fact, performances should be regardsdaaspecific lexical means of
explication of the imperativeness in the structoféhe statement, but in this case the
nature of the command in such statements is d@drithrough the semantics of the
performative verbst order indicates an ordef,askis regarded as a requestemand-
as a requirementkforbid - as a requirement not to perform the action etc.:

«| realize this is all happening quickly,” the veiccontinued, “but Mr. Kirsch
requestedhat | show you this spiral at which you are ndansling. Heaskedthat you
please enter the spiral and continue all the wathtocenter” (Dan Brown).

One of the most important features of each typ#arfutive utterances is motivation
[4, p. 159]. The necessity of motivation is detered by the fact that a peculiarity of an
illocutive utterance is the subjection of its sture to the speaker’'s communicative target
[4, 5]. This is because the speaker — concernirgutahis own interests — tries to
influence his interlocutor’s behavior and make laich in accordance with his plans. The
problem is that the speaker’'s and hearer’s inte@stnot always coincide. Therefore, in
order to implement his plans, the speaker must erhhe possibility, necessity or
desirability of doing things, underline favourableunfavourable consequences of its
performance / failure and so on. All these can eseas the motivation to act. For
example, in the situation:

Langdon looked at the looming structure and hesttatYou’re not coming with me?”

“Apparently not.”

“You know, this is all very strange, and I'm noaety—"

“Professor, considering Edmond brought you all tay to this event, it seems a
small request that you walk a short distance imis piece of art. Children do it every
day and survive.

Langdon followed Winston's directions through arpamsive gallery displaying a
series of bizarre art installations» (Dan Brown)

The request of the speaker to come with him is supd by the explanationt ‘seems
a small request that you walk a short distance itz piece of art'as well as by

assuring the hearer that it is séféhildren do it every day and survive’).
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In another example:

“I hope you don’t mind, Dr. Abaddon, but I'd prefeot to discuss the details of my
work. | have no immediate plans to make anythinglipuFor the time being, my
discoveries will remain safely locked in my lab"goBrown).

— the motivation is created by the statement akBpatker’'s preferenced’@¢ prefer
not to discuss the details of my work’

Causation to perform an action can be also expidsgehe utterances which inform
about negative or positive consequences of sdohavior or event. They are to engage
the hearer into something and in that way to eefdine illocution of a speech act:

“As you enter, you will see collection bins for bdeats. Edmond asked that you not
return your unit, but rather keep it. This way,eafthe program, | will be able to guide
you out of the museum through a back door, whewdlyavoid the crowds and be sure
to find a taxi” (Dan Brown).

In order to create a strong motivation, the spealeer use threats. In contrast to
warnings, which serve to inform about existing danghreats are statements of the
speaker’s intention to inflict damage or other hesiction in case the hearer doesn'’t
change his negative behavior:

“If you do not listen to me very carefully, thepriedict you will be dead by morning,
eliminated by the long arm of Bishop ValdespindhéTaller paused. “Just like Edmond
Kirsch and your friend Syed al-Fadl» (Dan Brown).

To sum up, the study has proved structural and seeneomplexity and variability of
indirect speech acts with an imperative meaninténtexts of the novels by Dan Brown;
it has also shown that structures like this enhaineeemotionality of an utterance in that
way creating convincing motivation and increasing tilocutory force of a speech act.
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OpranizamiiHuii KoMiTeT

I'oioBa oprkomirery:

I'eteMan A.Il. —nipopekTop 3 HayKOBOi poOoTH HallioHaIbHOTO FOPUIUIHOTO
yHiBepcHUTETY iMeH1 SIpocnaBa Mynporo, JOKTOp IOPUAMYHUX HAYK, TTpodecop,

akazemik HamionaneHoi akazieMii mpaBoBUX HayK Y KpaiHu

CuiBroJsioBu oprkomMirery:

Kysznenora O.}0. — mokTop negarorivyHuxX HaykK, mpodecop, 3aBiayBad kadeapu
iHo3eMHUX MOB Ne 3 HartioHaapHOTO FOPUAMYHOTO YHIBEPCUTETY iIMeHI1 SIpociaBa
Mynaporo

Cimonok B.I1. — moktop ¢inonoriunux Hayk, npodecop, 3aBiayBad Kadeapu
iHo3eMHHX MOB Ne 1 HarioHanpHOTO IOPUAMYHOTO YHIBEPCUTETY iMeHI SpociaBa

Mynaporo

YieHn oprkomirery:

['ony6nuua JI.O. — 1OKTOp MeaaroriyHux Hayk, AOLEHT, mpodecop kadeapu
iHo3eMHHX MOB Ne 3 HarlioHanpHOTO IOPUAMYHOTO YHIBEPCUTETY iIMeHI SpociaBa
Mynporo

Hectepenko K.B. —kanaugaTt Qpinonoriyaux HayK, JOLUEHT Kadeapu 1HO3eMHUX

MoB Ne 3 HarioHaapHOTO IOpUANYHOTO YHIBEPCUTETY iMeHI1 SIpocnaBa Myaporo
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